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Program Notes 
Suite no. 5 in C minor Johann Sebastian Bach 
In 1717, after nine years of service as Concertmeister and Court Organist at Weimar, Bach 
moved to Cothen, where he had accepted the prominent position of Court Conductor. He stayed in 
Cothen until 17'21J and it was during those years that Bach made innovative changes to the genre of 
sonata for solo instrument with thorough bass. He dispensed with the support of continuo and 
composed several works for unaccompanied solo instrument. 
Bach composed Six Suites for violoncello solo. The suites demonstrate Bach's ability to 
create melodic lines which imply harmonic progressions and polyphonic textures. Thus the performer 
is given greater responsibility as well as more freedom of expression. 
Concerto for Viola and Orchestra Bela Bartok 
Bartok's only viola concerto ranks as one of the most challenging of its genre. It was 
commissioned around 1945 by the virtuoso violist, William Primrose, who payed $1000 for the work. 
At the time of Bartok's death, the concerto was incomplete and Tibor Serly, a Hungarian composer 
and violist, prepared it for publication. 
Bartok and Serly had known each other since the 1920's and after Bartok moved to America 
in 1940, they became close friends and colleagues. In an interview that appears in the April 1976 
issue of Music and Letters, Serly claims to have made extensive arrangements of some of Bartok's 
compositions, and since he was the only one who had experience in deciphering Bartok's manuscripts, 
the unfmished concerto was sent to him for completion. There is generally a lot of reluctance to 
accept the Viola Concerto as an authentic Bartok composition, however Serly was adamant about 
never adding music that was not strictly conceived by Bartok and he had a fairly good idea of what 
Bartok would have had in mind. 
·Most of Bartok's music is perceived as very intellectual, but the viola concerto is an exception 
to this opinion. For the most part, the first movement is very lyrical and covers a wide range of 
emotions. 
Fantasy Pieces, Op.73 Robert Schumann 
In the 1849, Schumann composed several pieces for unlikely solo instruments, including 
clarinet, hom, oboe and cello, each accompanied by piano. ·Among these are Adagio and Allegro for 
french hom and piano and Fantasy Pieces for clarinet and piano, both of which have been transcribed 
for viola. (The viola did get a real tum in 1851, when Schumann composed Marchenbilder 
Fairytales). These miniatures were not as innovative as other chamber works by Schumann and in 
fact demonstrate that he returned to his early compositional styles. 
The Fantasy Pieces are typical of Schumann in that each movement represents a different 
emotion and does not develop far beyond the original idea. The movements are constructed in a basic 
ABA form with some minor deviances and although the B sections are contrasting in melody, the 
sentiment remains constant throughout the movement, the first being tender, the second happy or 
lighthearted, and the third passionate and fiery. 
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